Learning Literary Critique Through Film

Jennifer Peterson

CI 5472 

Fall 2004

Grade: 8th Language Arts

Overview: The theoretical framework for this unit is the “viewer-response” approach to film study (Teasley & Wilder, 1997, p. 47).  According to this perspective, viewers construct and articulate their interpretations of a visual text.  “We ‘decode’ the visual (and, in the case of film, auditory) cues, simultaneously giving the words (images) meaning and creating a coherent and satisfying interpretation” (Teasley & Wilder, 1997, p. 49).  This skill can be applied to the reading of print literary texts.  By learning how to interpret visuals texts, students can also interpret print texts.

This unit is designed to prepare students for sophisticated literary interpretation of a novel by enabling students to visualize significant symbolic cues in a text.  It can be adapted for grades 6-9.

Purposes: 

1.) To build critical thinking skills and enable students to understand how the skills learned can be applied to literary interpretation of a novel.

2.) To learn how to write a literary critique through writing a film critique.

3.) To engage in the writing process.

Activities: The following components will be submitted in a portfolio

· Activate prior knowledge of narrative form and connect them to film texts

· Lab—camera techniques

· Lab—lighting techniques

· Quiz—film terms

· View The Red Balloon (1956) using a dialectical notebook (DNB)

· Write a film critique on The Red Balloon by engaging in the writing process

Assessment:  100 points total
Camera lab: 5 pts.

Lighting lab: 5 pts.

Dialectical notebook: 15 pts.

Film terms quiz: 15 pts.

Film critique writing project: 60 pts total


Rough draft: 10 pts.


Peer workshop: 10 pts.


Revision: 15 pts.


Teacher conference: 10 pts.


Final draft: 15 pts.

Extra credit: 3 pts.

Calendar:

	March 2004

	Monday
	Tuesday
	Wednesday
	Thursday
	Friday

	7: How to “Read” a Film

HW: finish t-chart
	8: Dramatic Effects in film

Due: t-chart

HW: Journal—use of sound and color in TV/film (2-3 par.)
	9: Cinematic Effects in Film—Camera Techniques

Due: Journal

HW: Extra credit—use of Boom and Zoom in TV/film; flashlight
	10: Cinematic Effects in Film—Lighting

Due: Boom and Zoom extra credit; flashlight

HW: review for quiz; book for 3/11
	11: QUIZ—Film Terms

*Bring book to class

HW: none

	14: The Red Balloon
Due: DNB (end of class)

HW: none
	15: Writing a Film Critique

Due: nothing

HW: Finish Introduction
	16: Drafting a Film Critique

Due: Introduction

HW: Finish Description/Summary, analysis
	17: Drafting a Film Critique

Due: Description/Summary, Analysis

HW: Finish Evaluation, Conclusion
	18: Revising the Film Critique—Peer Workshop

Due: Completed Rough Draft

HW: Finish revision

	21: Revising the Film Critique—Teacher Conference

Due: Revised Draft

HW: Revision (teacher comments)
	22: Editing the Film Critique—cont.

Due: Revision (teacher comments)

HW: none
	23: Editing the Film Critique—cont.

Due: nothing

HW: none
	24: Final Draft of the Film Critique

Due: nothing

HW: book for 3/25
	25: FINAL DRAFT DUE

*Bring book to class


Lesson Plans

Day 1: How to “Read” a Film

Objective: Students will learn how films tell a story through the use of literary themes, cinematic techniques (camera angles and editing), and dramatic techniques (sound and color).

Materials Needed: Journals, TV, DVD player (or computer and projector), DVD clips

Assignments Due: none

Instruction:


Journal:
Begin class by reflecting on the following prompt: “My favorite movie is _________________, because . . .”

10 minutes

Pairs:
Have students choose a partner and discuss their favorite movies.  To scaffold discussion, write the following questions on the board:

· What makes this your favorite movie?

· Would you recommend this movie to your best friend?  Why or why not?

· Compare your entries—what do you have in common?  What is different?

10 minutes

Large group:
As a class, discuss the elements that make a good movie.  Create a graphic organizer such as the following:


[image: image1]
10-15 minutes


Connect the idea that many of these topics are also elements of good books.  Launch into discussion of how a movie is different from a book.  To help students understand how visualizing artistic elements contributes to the meaning of a film, show a film clip from a recent popular movie that is based on a book, such as Harry Potter, Holes, or another movie based on a book that the students have read.

	Book
	Movie

	
	*Dramatic effects: sound effects, music, costumes, etc.

*Cinematic effects: camera shots, editing techniques


*Contribute these items to the list if not provided in the discussion

 15-20  minutes

Homework: Complete the Book vs. Movie t-chart if not completed in class

Day 2: Dramatic Effects in Film

Objective: Students will be able to identify dramatic elements (use of sound and color) of a film and understand how they contribute to the meaning of the film.

Materials Needed: TV, DVD player, DVD clips of Good Morning, Viet Nam (1987, Robin Williams) and Pleasantville (1998, Reese Witherspoon), and flashlights for each student, lab worksheet

Assignments Due: Comparison chart of books vs. film

Instruction:
Begin class with the following journal prompt: “I like the book/film version of ___________ better because…”

10 minutes

Large group: 
Ask for responses; find out if anyone listed dramatic or cinematic 

elements.  Use this as a springboard to explain that meaning of a movie

can be enhanced by the use of techniques such as sound and color.

Activity:
Good Morning, Viet Nam 

To begin, listen to Louis Armstrong’s “Wonderful World.”  As students 

listen to the song, they should journal about the images that they think of 

when listening to this song, as well as the type of setting that they think 

this song describes.

5-8 minutes

Then, show the clip from Good Morning, Viet Nam in which Louis 

Armstrong’s “Wonderful World” is playing in the background as fields are 

bombed, people are executed, and crowds riot WITHOUT SOUND.  Have 

students journal about the sounds that they think would be part of this 

scene.

5-8 minutes

Finally, show the clip again WITH SOUND.  In a large group discussion, 

ask students to describe their reactions to hearing the song first, seeing the 

clip without sound, and then seeing the clip with sound.  How did sound 

influence their understanding of the scene? 

8-10 minutes

Activity:
Pleasantville


This is a film in which the use of color is significant to creating meaning 



of the film.  In the film, two teenagers (Reese Witherspoon and Toby 



Maguire) from the present are transported to the complacent 1950s, where 



everything is black and white.  Color is introduced as the characters, with 



the help of the teenagers, lose their innocence and begin to understand 



their world. 



Show the clip from the movie in which the teenagers are at the local soda

shop and, with the help of Maguire’s character, the pages of the 

previously blank books begin to fill with words.

5-8 minutes

Large group:
Discuss how the use of black and white influenced perceptions of the film. 

How did the introduction of color change perceptions?  Why would the 

books not have words in them?  How does the meaning of the film change

when color is added (and the books fill with words)?  Is there a larger 

social claim?

8-10 minutes

Homework: 
Go home and watch a TV show.  Reflect in your journal how sound and

color contribute to your understanding of the story (2-3 paragraphs, 

handwritten); find a flashlight from home to bring to class tomorrow.

Day 3: Cinematic Effects in Film--Camera Techniques

Objective: Students will be able to identify cinematic elements (camera techniques) of a film and understand how they contribute to the meaning of the film.

Materials Needed: TV, DVD player, paper for cameras, camera lab worksheet, film clips from: Batman, Rear Window, O, Brother, Where Art Thou?
Assignments Due: Journal reflection on sound/color

Instruction:
Begin class with the following journal prompt: “My favorite special effect in a film is…”

10 minutes

Large group:
Ask students to share some of their responses and list them on the board.

Be sure to add camera and lighting to the list if they are explicitly

mentioned.  Introduce camera lab activity.


5 minutes

Activity:
In this activity, students will use rolled up pieces of paper as lenses to see 



how camera shots influence perception of a scene and convey meaning.  



They will fill out the following worksheet.

	Name: ____________________

Camera Lab

5 pts.

The way that you see a scene in a movie is influenced by the director, who decides which camera angles to use in a shot to convey the intended message.  Using your “cameras” try the following exercises.  What do you think these camera angles suggest?

THESE TERMS WILL BE ON THE QUIZ

From Teasley, A. and Wilder, A.,  Reel Conversations: Reading Films with Young Adults


	Film Term
	Description
	Suggested Meaning  

	Long shot
	A shot taken from a sufficient distance, as in to show a landscape or large crowd
	

	Medium shot
	A shot between a long shot and close-up, might show two people in full figure or from the waist up
	

	Close-up
	A shot of one face or object that fills the screen completely
	

	Extreme close-up
	A shot of a part of the face or a small object that fills the whole screen
	

	High angle
	Camera looks down at object
	

	“Eye level”
	The camera represents an object so that the camera and object are parallel to the ground
	

	Low angle


	Camera looks up at object
	

	Pan
	Camera moves horizontally on a fixed base
	

	Tilt
	Camera points up or down from a fixed base
	

	Tracking/Dolly Shot
	Camera moves through space on a wheeled base (i.e., truck), but stays on the same plane
	

	Extra Credit (2 pts.) Find an example of each of these camera techniques in a TV show or film.  Include a description of the scene on the back of this sheet.

	Boom (1 pt.)
	Camera moves up or down through space
	

	Zoom (1 pt.)
	Shift in focal length of the camera lens as if the camera is getting closer to/further from an object
	


10 minutes

Film Clips:
The following film clips can be used to illustrate camera angles.  Show

them a couple of times so students can view the clip in its entirety, and 

then note the angles used in the shots .  It is not necessary to show clips to 

illustrate each angle; instead, students can (and probably will) discuss 

other movies in which they have noticed different shots used.

Batman (Tim Burton, 1989, PG-13, 126 min.), [0:02:45 to 0:07:10]

· Long shot

· Medium shot

· Close-up

· High angle

· Low angle

· “Eye level”

Rear Window (Alfred Hitchcock, 1954, NR, 112 min.), [opening 

sequence]

· Pan

· Tilt

O, Brother, Where Art Thou? (Joel Coen, 2000, PG-13, 106 min.), [the scene in which the prison escapees run alongside the train and try to jump onto the moving train]

· Tracking/Dolly

25 minutes

Homework: 
Extra Credit—Locate a film in which Boom and Zoom camera techniques 

are used—bring flashlight for lighting lab

Day 4: Cinematic Effects in Film--Lighting

Objective: Students will be able to identify cinematic elements (use of lighting) of a film and understand how they contribute to the meaning of the film.

Materials Needed: TV, DVD player, DVD clip from The Man Who Wasn’t There (Joel Coen, 2001, R, 116 min.), DVD clip from The Natural (Barry Levinson, 1984, PG, 134 min.), flashlight, worksheet for lighting lab

Assignments Due: flashlight, Boom and Zoom write-up

Instruction:
Begin class with a free choice journal prompt 


10 minutes

Activity:
Continue discussion of cinematic effects.

Lighting Lab—In the same way that film narratives are enhanced by 



dramatic elements, they are also enhanced by cinematic elements such as 



lighting and camera techniques.  In this lab, students will explore how 



lighting is used to convey meaning.  Students should choose a partner and 



sit next to that partner.  Then, the activity will be explained.  Questions 



will be answered and then students will be able to conduct the lighting 



experiment.  They will complete the following worksheet:

	Name: ____________________

Lighting Lab

5 pts.

Just as authors rely on literary conventions to describe action and create understanding for the reader, directors use visual techniques to convey meaning to the viewer.  Use this worksheet to understand how various lighting angles can impact the meaning of a film.

THESE TERMS WILL BE ON THE QUIZ

From Christel, M., Seeing & Believing: How to Teach Media Literacy in the English Classroom


	Term
	Description
	Effect

	Key light


	Main light source in a given shot
	

	Floodlight


	Casts wide expanses of light
	

	Spotlight
	Accentuates a particular figure or element in a shot
	

	Back lighting
	Light source is behind subject in shot, creates glow or halo
	

	Shadow


	The absence of light
	


10 minutes

Film Clip:
View the following film clips to identify how lighting is used to 

convey meaning.  Show the clips a few times so that students can watch 

the clip in its entirety, and then again so that they can note the types of

lighting used.

The Man Who Wasn’t There [scene in which the characters are sitting

around the table playing poker; Billy Bob Thornton’s character is

shadowed, which makes him look sinister)

· Shadow

The Natural [scene towards the end of the movie in which Robert Redford is at bat, camera cuts to Glenn Close in stands]

· Back lighting/halo effect

20-25 minutes

Review:
For the remainder of class, students will have the opportunity to ask 

questions regarding the material learned over the previous days.  They will 

also learn about the upcoming assignments of creating the film term

glossaries, viewing The Red Balloon, and writing a film critique.

Homework:
Review for film terms quiz, bring a book for free reading after quiz


Day 5: Film Terms Quiz

Objective: Students will take a quiz to demonstrate familiarity with film terms and ability to recall information.  

Materials Needed: quizzes, TV, DVD player, DVD of The Red Balloon, DNB for film

Assignments Due: book to read when finished with the quiz

Instruction:
Spend the first 5 minutes answering last minute questions and reviewing

for quiz.  Distribute the following quiz:

	Name: __________________

Film Terms Quiz

15 pts.



	Matching (1 point each)

Choose the correct definition for the terms given below.  Not all definitions will be used.

1.) Back lighting ________

2.) Close-up ________

3.) High angle ________

4.) Key light ________

5.) Tracking/dolly ________


	Definitions

a.) Main light source in a given shot

b.) Camera looks down at object

c.) Light source is behind subject in shot, creates glow or halo

d.) Camera moves through space on a wheeled base (i.e., truck), but stays on the same plane

e.) Camera looks up at object

f.) A shot of one face or object that fills the screen completely

	Short Answer (2 points each)

In 2-5 sentences, define each term and explain its use in film conveys meaning.

1.) Shadow

2.) “Eye level”

Extra Credit (1 pt.): Describe a scene from a movie (or TV show) that you have seen recently that uses the zoom shot.  How does this shot influence the meaning that you derive from this scene?




15-20 minutes

For the remainder of class, students will be given silent sustained reading time.


Day 6: Watching The Red Balloon

Objective: Students will apply their knowledge of literary, dramatic, and cinematic elements to a full-length film using a dialectical notebook.  Students will learn how to write a film review.

Materials Needed: DNB, writing outline handout, TV, DVD player, DVD of The Red Balloon (Albert Lamorisse, 1956, NR, 34 min.)

Assignments Due: DNB by the end of class (to be graded by Day 7)

Instruction:
Instead of beginning class with a journal prompt, distribute the DNBs that 

students will use to view the film.  Explain how to use this viewing guide

while viewing the film.

	Name: _____________________

The Red Balloon Dialectical Notebook

15 pts.

Directions: Use this dialectical notebook to take notes while viewing The Red Balloon.  Make sure your notes are as detailed as possible, as you will use these notes to write a film critique.  To receive full credit, you must have at least one item per entry.



	Film Techniques
	Reactions

	Literary Elements 

Characters

Setting

Plot

Point of view

Theme

Symbol(s)


	

	Dramatic Elements 

Sound

Color


	

	Cinematic Elements Camera Shots/Angles/Movement


	


Discussion: Following the film, students will be asked to volunteer some of their responses.  The rest of the class time will be used to finish filling in the DNB and reflecting on the significance of these elements in the film.  

Day 7: Writing a Film Critique

Objective: Students will apply their previous knowledge of the writing process to writing a film critique.

Materials Needed: “Film Critique Outline” overhead transparency, overhead projector, grading rubric, class calendar with due dates

Assignments Due: none

Instruction:
Begin class with the following journal prompt: “My opinion of The Red

 Balloon is…”

10 minutes



Review the expectations for the final writing project:

	Criteria
	Exemplary
	*Proficient
	Needs Work
	No Credit

	Rough Draft
	Applies appropriate structure and utilizes sophisticated writing conventions
	Applies appropriate structure
	Does not apply appropriate structure to rough draft
	Does not complete a rough draft

	Peer Workshop
	Participates in writing workshop, gives appropriate feedback, and responds to constructive criticism; demonstrates high level of maturity
	Participates in writing workshop, gives appropriate feedback, and responds to constructive criticism
	Participates in a writing workshop, but does not give appropriate feedback OR does not respond positively to constructive criiticism
	Does not actively participate in writing workshop

	Teacher Conference
	Participates in a teacher conference after peer critique, responds to feedback, demonstrates high level of maturity
	Participates in a teacher conference after peer critique, responds to feedback
	Participates in a teacher conference, but does not respond to feedback
	Does not complete a teacher conference 

	Revision
	Completes 2 or more revisions of rough draft that addresses content, not sentence-level concerns (i.e., grammar, spelling, punctuation)
	Completes (1) revision of rough draft that addresses content, not sentence-level concerns (i.e., grammar, spelling, punctuation)
	Completes (1) revision of rough draft, but it addresses sentence-level concerns without providing justification for skipping revision of content
	Does not complete a revision of rough draft

	Final Draft
	Coherent essay that contains a clear aim, follows appropriate conventions, and is free of sentence-level errors; demonstrates significant improvement from rough draft to final
	Coherent essay that contains a clear aim, follows appropriate conventions, and contains 3 or less sentence-level errors; demonstrates obvious improvement from rough draft to final
	Essay lacks either a clear aim, or appropriate conventions; and/or contains 4-7 sentence-level errors
	Essay lacks both a clear aim, and appropriate conventions; and/or contains

8 or more sentence-level errors

	Length
	Essay is 23 sentences or longer of meaningful text
	Essay is at least 22 sentences long
	Essay is 15-21 sentences long
	Essay has 14 or fewer sentences

	Use of film elements
	Goes beyond minimally addressing literary elements, dramatic elements, and cinematic elements as outlined on DNB (1 item or more per entry)
	Completely addresses literary elements, dramatic elements, and cinematic elements as outlined on DNB (1 item per entry)
	Lacks in 1of the following areas: literary elements, dramatic elements, cinematic elements
	Lacks in at least 2 of the following areas: literary elements, dramatic elements, cinematic elements


*Required to receive full credit

5 minutes

Large group:
Review writing process: pre-writing, drafting, workshop, revision, teacher conference, and final draft.  SAVE ALL DRAFTS; THEY WILL BE HANDED IN TOGETHER WITH THE FINAL DRAFT.


Display the overhead “Film Critique Outline,” adapted from Teasley & Wilder, p.33.

	Film Critique Outline

Remember to use TOPIC SENTENCES and TRANSITIONS!!!

I. Introduction: Use a “hook” to catch your reader’s attention, such as an interesting scene, or connect the movie to something happening today

(3-4 sentences)

II. Description/Summary: Briefly summarize what happened in the film.  Write it as though the reader is not familiar with the film

(4-5 sentences)

III. Analysis: Using your DNB, analyze the film by listing each element and its components that you observed in the film.

*You may want to use a new paragraph for each element—i.e., one for literary elements, one for dramatic elements, and one for cinematic techniques

(9-12 sentences)

IV. Evaluation: What did you think of the film?  How well did the use of literary elements, dramatic elements, and cinematic techniques enhance the meaning of the film?  Were they effective?  Why or why not?

(3-4 sentences)

V. Conclusion: Discuss whether or not you would recommend this film to someone else.  

(3-4 sentences)  



5-10 minutes

Students will be given the remainder of the class period to begin drafting their reviews.  By the next class period, they will have completed an introduction.

Homework: 
If not completed in class, finish introduction.

Day 8: Drafting the Film Critique

Objective: Students will use class time to work on the rough drafts of their film critiques.

Materials Needed: “Film Critique Outline” overhead transparency, overhead projector, DNB, other class handouts

Assignments Due: Introduction

Instruction:
Mini lesson—Effective topic sentences

· States the main point of the paragraph

10 minutes
Work day—Description/Summary, Analysis

40 minutes

Homework: 
Finish Description/Summary, Analysis 

Day 9: Drafting the Film Critique

Objective: Students will use class time to work on the rough drafts of their film critiques.

Materials Needed: “Film Critique Outline” overhead transparency, overhead projector, DNB, other class handouts

Assignments Due: Description/Summary

Instruction:
Mini lesson—Effective transitions

· Connects current topic to following one

10 minutes

Work day—Evaluation, Conclusion

40 minutes

Homework:
Finish Evaluation, Conclusion

Day 10: Revising the Film Critique

Objective: Students will work with a partner and conduct peer review workshops.

Materials Needed: Final project evaluation rubrics

Assignments Due: Completed rough drafts

Instruction:
Begin class by explaining how to conduct a peer conference:

· What to look for (content vs. sentence-level errors)

· Clarity—Does the review make sense?

· Coherency—Does the review follow a logical order?

· Is the analysis supported with evidence from the movie?

· Is the evaluation supported with evidence from the movie?

· Is the review easy to read?  If not, what is preventing comprehension?

· How to deliver criticism constructively

· How to respond to constructive criticism appropriately

Assure students that it is okay not to make the changes suggested by their peers; however, an explanation on the rough draft is needed as to why the original idea does not need further clarification.

Model a student workshop by enacting a “fishbowl conference” with a student in front of the class.  May demonstrate a bad conference and a successful one.

10 minutes

Pairs:
The teacher should select pairs for the peer critique workshop.  

20 minutes



Individual: Following the workshop, students will be able to revise 

their drafts based on the suggestions by their peers.  Remind 

students that if they choose not to use a suggestion, they must 

explain why on their rough draft.

20 minutes

Homework:
Finish revision.  Come to class prepared for a teacher conference on Day

11.

Day 11: Revising the Film Critique

Objective: Students will conduct a workshop with the teacher to discuss their revised drafts, and make appropriate changes that will become part of the final draft.  

Materials Needed: Final project evaluation rubrics

Assignments Due: Revised draft

Instruction:
Begin class with the following journal prompt: “Describe your writing 

process and how it helps you become a better writer.”

10 minutes

Large group:
Explain procedure for teacher conferences.  Instruct students to continue

 to revise drafts if they have completed workshops and teacher 

conferences.  

5 minutes

Individual:
Work time



Teacher conferences—keep detailed list of common writing issues

(structure, organization, mechanics) for final editing mini lesson

Homework:
Complete revision of drafts following teacher conferences.

Day 12: Editing the Film Critique

Objective: Students will meet with their workshop partners to edit their revised drafts, focusing on sentence-level concerns (spelling, grammar, and punctuation).  Once completed, students will word process their final drafts.

Materials Needed: Final project evaluation rubrics, red pens, computer lab

Assignments Due: Revised draft of film critique following teacher conferences

Instruction:
Begin class with a free choice journal topic

10 minutes



Mini lesson on “red pen editing”

· Marking vs. correcting mistakes (underline errors, but let the writer correct them)

· Common errors detected during teacher conferences

10 minutes

Continue teacher conferences

“Red pen editing” with peers

Begin final drafts on computer

30 minutes

Day 13: Editing the Film Critique

Objective: Students will begin typing the final drafts of their film critiques.

Materials Needed: Final project evaluation rubrics, computer lab

Assignments Due: Revised draft of film critique following teacher conferences

Instruction:
Mini lesson—Word Processing







10 minutes

Work Day—type final drafts



Finish teacher conferences (if any)

40 minutes

Day 14: Final Draft of the Film Critique

Objective: Students will work on the final drafts of their film critiques, using the final evaluation rubric as a guide.

Materials Needed: Final project evaluation rubrics, computer lab

Assignments Due: none

Instruction:
Work Day—type final drafts, due by the end of class on Day 15

Homework:
Bring a free read book for class tomorrow to read when finished with the

final draft.

Day 15: Final Draft of the Film Critique

Objective: Students will complete and submit for grading the final drafts of their film critiques.  Students will reflect on the skills learned in film critique and their application to literary review.

Materials Needed: Final project evaluation rubrics, computer lab

Assignments Due: Final draft of film critique, free read book

Instruction:
Journal prompt (to be completed after final draft is handed in): List and

explain 5 ways that the interpretive skills learned in film critique can be

applied to analyzing books.

Read books until all assignments are turned in (sustained silent reading time)

Large group:
Discussion regarding the usefulness of film critique in analyzing books. 

Assess students’ competency in understanding skills and transferring the

knowledge to other tasks.  Preview next unit on literary interpretation.

15 minutes
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